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ronnie 

scoff’s 

club 

Europe's finest jazz venue presents an incredible 
money-saving offer! 

DID YOU KNOW that as a member of ronnie scott's 
during the last twelve months you could have heard 
any of these artists for an admission fee of 

ONE POUND 

(Mondays—Thursdays inclusive) 

★ ART BLAKEY and the JAZZ MESSENGERS ★ JOHN 
DANKWORTH qnt ★ LOU DONALDSON qrt ★ 
"GONZALEZ" * GEORGE ADAMS/DON PULLEN qrt 

★ RONNIE SCOTT qnt ★ WOODY SHAW qnt * MIKE 
CARR * "SUNWIND" ★ BENNY COLSEN/ART 
FARMER JAZZTET ★ CEDAR WALTON qrt * KATHY 
STOBART qnt ★ LARRY CORYELL ★ BILL le SAGE ★ 
ARNETT COBB ★ KIT HAIN * MACHITO and his 
orchestra ★ JANICE HOYTE ★ "CUTTING EDGE" ★ 
HERBIE MANN qnt ★ GIL EVANS ORCHESTRA * PAT 
CRUMLEY qnt ★ GEORGE COLEMAN qrt ★ LEE 
OSBOURNE * ELVIN JONES JAZZ MACHINE * 
TOMMY WHITTLE qrt ★ SHIRLEY HORN trio ★ JOY 
YATES & DAVE MACRAE trio ★ JOANNE 
BRACKEEN/CLINT HOUSTON ★ CHRIS BARBER'S 
jazz band * MEZZOFORTE ★ HANK 
CRAWFORD/DAVID NEWMAN qnt ★ MINGUS 
DYNASTY * CHET BAKER qrt ★ HUMPHREY 
LYTTLETON BAND * 'TOOTS' THIELEMANS ★ 
McCOY TYNER qnt ★ "YOUNG JAZZ" * SAL 
NISTICO/DUSKO GOYKOVICH qnt ★ "TIMELESS 
ALLSTARS" ★ (Bobby Hutcherson • George Cables 
Harold Land • Billy Higgins • Herbie Lewis) 

MEMBERSHIP COST LESS THAN 50p PER WEEK 


★ PLUS! Club Sweatshirts, T Shirts, cartoons etc. at 

★ PLUS! Jazz records at 10% discount at most of 

London's leading specialist shops 


plus much more 

Full details from ronnie scott's club, 

47 Frith Street London W1. tel: 01439 0747/8/9 


























































QUARTET BOOKS 

is now accepting unpublished MSS for a 
forthcoming anthology of jazz/blues-inspired 
short fiction. Please send stories or poems, 
which may be based on experiences of either 
listening or playing - or indeed on anything to 
do with jazz or blues - to: 


a 

QUARTET | 


Chris Parker 
QUARTET BOOKS 
27 Goodge Street 
London W1P 1FD 


ABDULLAH IBRAHIM 
(DOLLAR BRAND) 

Solo concert 


Friday 16th and Saturday 17th November 




1606 CLUB I 


606 KINGS ROAD, FULHAM, SW6 


c (01) 736 7373 

JAZZ 7 NIGHTS A WEEK 


m 12 Midnight-After Hou 
Wine sc 
11pm - 1.30arr 
11pm - 2.00ai 


3SSI—sss. 










































JOIN MASTER OF CEREMONIES SLIM GAILLARD AT 


IWELSH 


m 

m. ^aaaiwai 

Friday 26th October at 8.00 pm 

From USA THE JAZZ DOCTORS 

(Frank Lowe, Billy Bang, Rafael Garrett and Dennis Charles) 

THE MORRISSEY MULLEN BAND 

Festival Commission DYLAN FOWLER 

Tickets: £3.50 

Saturday 27th October at 8.00 pm 

McCOY TYNER TRIO 

(featuring Louis Hayes) 

THE PHAROAH SANDERS QUARTET 

plus major supporting artists from 7.00 pm 

Tickets: £8.50, £7.50, £6.50 

Sunday 28th October at 8.00 pm 

75th ANNIVERSARY TRIBUTE TO BENNY GOODMAN 

with the All-American Alumni (Peter Appleyard, Bud Freeman, Hank Jones, Abe Most, Don Lamond, Slam 
Stewart, Urbie Green and special star guest Jack Brymer(clarinet) 

THE TEDDY WILSON TRIO 

Tickets £8.50, £7.50, £6.50 


St bavids Hall,Cardiff 


I Friday 26th October — 
Monday 29th October 1984 


Monday 29th October at 7.30 pm 

THE WONDERFUL WORLD OF LOUIS ARMSTRONG 

featuring the Satchmo All Stars, Barrett Deems, Arvell Shaw, Johnny Mince, Bob Havens, Nat Pierce plus 
Keith Smith also ARCHIVE JAZZ FILM ON THE BIG SCREEN 
Tickets £6.50, £5.50, £4.50 


Saturday 26th October from 12 noon 

JAZZ IN WALES (1) 

MEMPHIS SEVEN 
TREFOR OWEN QUARTET 
PRAXIS 

plus others to be announced 

£1.00 


Sunday 28th October from 12 noon 

JAZZ IN WALES (2) 

THE MIKE HARRIES BAND 
DEREK MORGAN BAND 
KEITH & MARCIA PENDLEBURY 

plus others to be announced— 

£1.00 


WEEKENDER SPECIAL TICKETS 

includes all Friday, Saturday and Sunday events £18.00, £16.00, £14.00 - for all tickets. Send remittance 
and stamped addressed envelope to Box Office, St David's Hall, Freepost, Cardiff, CF1 1YY, (no stamp 
needed), Telephone Cardiff 371236. AccessA/isa: Telephone Cardiff 35900 

SPECIAL CAPITAL ENTERTAINMENT PACKAGE (includes travel, hotel and ticket) from £28.95 
- full details from Cardiff Arts Marketing, St David's Hall, Freepost Cardiff, CF1 1 YY. 


BRITAIN'S MOST EXCITING JAZZ EVENT OF '84 
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LIVE WIRE ■ 

IMPROVISED MUSIC 
FESTIVAL '84 






















Contemporary Music Network fegfc Arts Council 

new music on tour 0FGREAT BRITAIN 


FIRES OF LONDON 


ROBERT SAXTON The Sem 
ELLIOTT CARTER Triple Di 
PETER MAXWELL DAVIES I 


action, Shadow 


Wed 24 Oct 7.30pm LONDON Bloomsbury Theatre 01-387 9629 * 

Thu 25 Oct 7.30pm MANCHESTER R.N.C.M. 061-2734504 

Fri 26 Oct 7.30pm LIVERPOOL Bluecoat 051-7095297 

Sun 28 Oct 7.30pm BRACKNELL South Hill Park 0344-484123 

Wed 31 Oct 8.00pm BIRMINGHAM Uni, Barber Institute 021-472 0622 

Thu 1 Nov 8.00pm KEELE University 0782-621111 ex 692 

Fri 2 Nov 7.30pm WARWICK Uni Arts Centre 0203-417417 

Sat 3 Nov 7.45pm HULL University 0482-497631 


■ceded byadis 




UNITED JAZZ AND ROCK 
ENSEMBLE 


Tue 9 Oct 8.00pm BRACKNELL South Hill Park 0344-484123 
Wed 10 Oct 7.30pm LONDON Bloomsbury Theatre 01-387 9629 * 

Fri 12 Oct 7.30pm MANCHESTER, R.N.C.M. 061-273 4504 
Sat 13 Oct 7.30pm DURHAM Dunelm House 0385-43720 
Sun 14 Oct 7.30pm MANSFIELD Leisure Centre 0623-646081 

i COVENTRY Warwick Un. Arts Cent. 0203-417417 
i SOUTHAMPTON Guildhall 0703-32601 
i YORK University, Central Hall 


» Oct 8.00 
Oct 8.00 
Oct 8.30 


i SHEFFIELD Unive 
i KENDAL S. Lakeland Lei 
i NEWCASTLE People's T 


. 0539-25133 


ex 518 


DAVE HOLLAND QUINTET 


DAVE HOLLAND Cello/bass 
KEN WHEELER Trumpet 
JULIAN PRIESTER Trombone 
STEVE COLEMAN Alto saxophone/flute 
MARVIN "SMITTY" SMITH Drums 

Wed 7 Nov 7.30pm LONDON Bloomsbi 
Thu 8 Nov 8.00pm BRISTOL Arnolfini 
Sunil Nov 8.00pm BIRMINGHAM Strathallan Hotel 021-5596205 
Mon 12 Nov 9.30pm HUDDERSFIELD Polytechnic 0484-22133 ex 685 
Tue 13 Nov 8.00pm SHEFFIELD Leadmill 0742-754500 
Wed 14 Nov 8.00pm NOTTINGHAM Vino's, Victoria St 0602-419741 
Thu 15 Nov 8.00pm NEWCASTLE People's Theatre 0632-321356 
Fri 16 Nov 7.30pm MANCHESTER R.N.C.M. 061-273 4504 




6.15pm 


mdon W1V 0AU Tel 01 -629 9495 ^ 

le Contemporary Music Network was set up by the Arts Co 

jtside London. By the end of this season 154 tours will have 
ven of programmes that have included jazz, music-theatre, 
lassies' of the twentieth century. The Arts Council of Great 
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IN STRUGGLEj^l 
IN GRACE —JcMI 

Abdullah Ibrahim: 

Music, Revolution & Prayer 



The great Capetown pianist ABDULLAH 
IBRAHIM (aka Dollar Brand) grew up in 
apartheid South Africa and has devoted his 
life to fighting that rank injustice. 

In this rare in-depth interview, he tells 
Graham Lock about the role his music plays in 
the freedom struggle; and talks, too, about 
his Muslim faith, and his musical loves from 
Africa to Duke, Monk and free-form. 

PART 1. 

THE CULTURAL FREEDOM FIGHTER 
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FESTIVALS I 


Anthony Wood packs his bedroll and 
buffalo sandals and hightails it to Moers, 
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TALE 

OF 

FESTIVALS II 


Leo Feigin travels to Le Mans and 
finds a pot-pourri of Poles, some soul-less 
Soviets and a jolly German drummer in a 
mixed bag of multi-national musics. 




































BARRY GUV: 


A MOST INGENIOUS PARADOX 
































HONEST JON 

IS NOW IN PORTOBELLO RD. 


* I am now trading exclusively from this shop, 
where you will find a massive selection of 2nd 
hand jazz LPs + 10-inchers. Many rarities 
(Bluenotes, Riversides, Prestiges, Pacifies) 
deletions, special offers, new releases. 

* I specialise in modern jazz with the emphasis 
on hard bop & West Coast, plus an extensive 
range of Latin, African, r&b and jazz vocal. 

* Remember, I am always pleased to buy or 
exchange your records and can collect large 
amounts almost anywhere in the U.K., or you 
can send your records by post - payment by 
return. Alternatively, send your list for a 

* Wants lists always welcome. 

Now open Sundays 11-5.00 

the stuff is here! 




JAZZ HORIZONS LIMITED 


103 LONDON ROAD, SAWBRIDGEWORTH, HERTS. CM21 9JJ 

3 FOR THE PRICE OF 2 

SPECIAL 


3 LPs FOR THE PRICE OF 2 FOR A 
LIMITED PERIOD ONLY 

Write in for records available under 
this offer while stocks last 


HARVEYS 

25 BELMONT ROAD, FAVERSHAM, 
KENT. ME13 8SE. 

MAIL ORDER JAZZ AT THE BEST PRICES. 

Archie Shepp. The Good Life. Varrick. £5.80. 

James Blood Ulmer. Part Time. Rough Trade. £5.05. 

Tribute To Monk. Feat; C. Bley, S. Lacy, Gil Evans, etc. 

A & M £7.35. ■H 

Bobby McFerrin. The Voice. Elektra. £5.30. 

Woody Shaw. In The Beginning. Muse. £6.85. 

Sonny Stitt. Last Sessions, Vol.2. Muse. £6.85. 

Lionel Hampton. Jam Band. First Heard. £4.50. 

Curtis Counce. Exploring The Future. Boplicity. £4.95. 

Dexter Gordon. Blows Hot & Cool. Boplicity. £4.95. 

Mark Murphy. Rah. Riverside. £4.75. 

All This And More At Harveys Now! ] 

Send SAE For Latest Lists. (Dept: JW.) 

Postage: 1 LP 80p; 2 LPs £1.20; 3 LPs £1.! 

4 or more £1.85. 


IHarvey’s 


join us on our ESCORTED 

NEW YORK JAZZ TOUR 

Departing London 
1st November 1984 
seven nights from 

£367 

Book now to avoid disappointment. 
Contact Peter Allen 061 833 0202 or 

Syd Levin 061 439 5757. 

Albany TraveE (Manchester) Ltd 
190 Deansgate, Manchester M3 3WD 
ABTA/IATA/ATOL 864 


peter russell's hot record store 

>w george st., plymouth, devon. 

phone 0752-669511 























Michel Petrucciani 


Hearts Are Trumps 



FRENCH pianist Michel Petrucciani 
got the biggest hand of the night at 
London's JVC/Capital Jazz Parade 
this summer. He usually does, and 
for all the wrong reasons, but it was 
glaringly obvious that even on an 
evening including Dizzy Gillespie, 
James Moody, Freddie Hubbard and 
Joe Henderson, Petrucciani was the 
one who was going for broke. 
Audiences applaud him for being 

doing anything. He has a condition 

to be carried back and forth to the piano 
stool, usually by his New Mexico wife or 
his manager. Miraculously, his hands are 

Petrucciani, however, coincides with his 

He was born in Orange in the South of 
France in 1962 into a musical family, 
moving to California in 1981 after 
playing with cats like Max Roach and 
Clark Terry in Europe. Charles Lloyd, 

young pianist and was so impressed that 
appeared at Montreux. Since then, 
a sideman and has a healthy booking 

'I have a very expensive trio. I say that 
because the drummer, Elliott Zigmund, 
is in New York; the bass-player, Palle 
Danielsson, lives in Stockholm; and 1 live 
in Big Sur, so when we travel together it 
costs a lotta money. After this tour with 
the Freddie Hubbard All Stars, which 
ends in Japan, I'm doing a tour with my 
trio, ending with the Fall festivals in 
Europe.' 

Already, he speaks jazz American. 
Here and there, you can hear a French 
emphasis - El-LING-ton, for example, 
the man who inspired him to play jazz 
piano when he was four. Bill Evans, 

musicians who kept going to what he 

Never tried to change it - against all the 
critics who thought he was too romantic 
or whatever. Too quiet. I respect him a lot 

musicians who touch my heart. John 
Coltrane, Bird, they also made me feel 
something different.' 


impact, on touching the heart. His latest 
album, 100 Hearts (The George Wein 
Collection, Concord Records), achieves 
that in places. He would not advance a 
greater claim for his talents at the 
moment. 

'I tell ya, there are so many things to 
discover on the piano itself that for me, I 
think I'll be dead before I discover one 
third of what I really should be able to 
do. I play tunes for eighteen years and I 
dream, and I still find new things on it. I 
played "St Thomas" on the album. 
Maybe Sonny will come with a machine 
gun, say "Watcha do with my tune?". 
"Turnaround" was one of Charlie 
Haden's favourite tunes. We worked 
together in duet for about three weeks in 
California and I played it almost every 
day with him, so I also recorded that.' 

He breaks off the interview at points to 
chip into the general conversation going 
on between Joe Henderson and Freddie 
Hubbard in the hotel lobby. 'The avant- 
garde? You know what's the latest with 


the avant-garde now? It's going back to 
the old stuff.' 

Since his move to the States, he has 
been awarded the Prix Django Reinhardt 
by France and voted Best European Jazz 
Musician in Italy. Sometimes you have to 
split and come back to be taken 
seriously; El Clinto for example. 

'I'm .not trying to say Europe is no 
good but the States, as far as records are 
concerned, have bigger budgets and a 
lotta things like the RCA studios. I went 
to Paris when I was sixteen. I had a lotta 
problems. The mentality is very blase. 
Everything is very centralized on Paris 
and if you don't come from Paris, there's 
no way that you're gonna make it. 

'If you come from the South, like I did, 
everybody makes fun of you because 
your accent is different, because you 
don't know anything about the night¬ 
life. When I come back now they say - 
"Oh, the American's back!".' 

Brian Case 







Don lanphere 



HEP 2022 ‘INTO SOMEWHERE ’ 

RECORDED AUG. 1983 

WITH JON PUGH, DON FREIDMAN. 

■NOBLE INDIAN Pt. 2', DEAR OLD 
STOCKHOLM, TAKE THE A TRAIN, 
BROWN ROCK, LAST NIGHT WHEN 
WE WERE YOUNG, AVALON, FOR KAI 
IN THE GARDEN. 



FORTHCOMING ISSUES ON HEP: HEP 2023 BUDDY DE FRANCO/MARTIN TAYLOR 

HEP 2024 BOBBY WATSON "BEATITUDES ". 

UK DISTRIBUTION, CADILLAC, JSU, JAZZ MUSIC, VJM, MAKING WAVES, WELLARD, H.R. TAYLOR. 



















Great Recordings 


John Coltrane's 
A Love Supreme 

Parti: 'Acknowledgement'; PartII: 'Resolution'; 

Part III: 'Pursuance'; Part IV: 'Psalm'. 

Coltrane (tenor sax); McCoy Tyner (piano); Jimmy Garrison 
(bass); Elvin Jones (drums). 

MCA 1648 (tape MCLC 1648) 
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In The Wire's book review slot, Willa Woolston appraises a 
collection of paintings by PIET KLAASSE, a master of the art of 
noise. 


Jam Sessions by Piet Klaasse, Mark Gardner and J. Bernlef 
(Diederik Swarte). 


BOOK 


REVIEW 
















ON THE RECORD I: 

DRIVING FORCE: 

CADILLAC $ 
RECORDS 


Eleven years old, good condition, one eccentric m & ___ „„B|L JBBPL, 

Owner.. .That's CADILLAC RECORDS, whose John perplexed themselves overmuch with anxiety about the ways of 


Jack takes John Fordham for a spin through his 
chequered history in the first of this issue's 
special two-part On The Record. 


affording the trip between arrival and departure on this planet. B 
Itco mBjjjfclWll to an affinity for the life of Paris's West Bank in 
its better days, a romanticism for the Forties and Fifties when 
Britain was still struggling out of the traumas of the war years. 
He embodies, in quiet Ways, the downbeat optimism of artists 
everywhere. As a teenager, he thought he might aspire to being 
'tramp, or a prospector with a mule and a pack. I was a.great 


I HAD heard before I began to explore it, that you _ _ r/ _ j __ 

couldn't perambulate around the London jazz scene for lover of Westerns' 

very long without running into a marl called John Jack. John Jack was horn ih Queen Charlotte's I lospital itr#33,j 
This was 1971, when an expression like 'modem jazz' still and lived in Barnes for most of his developing years. His father, 
had some currency, the old skirmishes between that and the an engineer, a motor-racing fan and a racing skate&feljon hard 
vintage styles had not long died away, andyou could still catch times when the engineering firm that had been started as a 
the odd jazz fan lurking about with a I.eqny Bruce paperback conscription dodge by Isome rich businessmen to keep them 
sticking out of the pocket of a brown corduroy jacket. At first out of the army during the war years was folded up when their 
sight - at the Albion Music Club in Holland Park on a Mike cover was no longer necesfSaiy. His mother, who had'beerafi 
Westbrook gig-John Jack seemed straight|from the mould, but sometime singer with Idance bands in the Thirties, was the 
1 1 later learned better. better hustler of the family. 

He was quiet, a jple hesitant, but Igiven to expansive John joined his fatheif^ft the Richmondice^rin^ to skate, and 
enthusiasms if encouraged. He had grey hair aftd^^t beard; it Was the first time he heard live jazz. 

but the eyes of a teenager, and his general demeanour put you 'There was a tatty sextet of live musicians there - playing the 
in mind of a gentler Hemingway or maybj* a Tom Keating. JJ's hits of the day. And the^ played records as well. The first time I 
Ter, though, gave him awg&rjltes p i t hewasrr heard Kenton was down there, though I never got to lit 


■, thoug h, gave hi m a^^^^^s piM^H^^iat heVlHi 
manager at the time - he was looking after the Westbrook band 
and shoehorned into the role of a Rustler 


il a few years ago. But the team I used to hang out with w 
.he cinema a lot asi well. I remember seeing all the early 
Lth^O^^^^Bdes was most obviously a Bunuels at a little cinema in Putney, 

romantic and an imaginative soul with a dkep affection for both^^qjoine^y|^^Mi0l4 Jazz Club - which was then run by two 
jazz mISieand painting, a profound though utterly unpedantic guys called the Wilcox brothers and Humph^yLy in 

interest irrffije arts, and a distrust bordering on bewilderment- 1948 . I used to talk it all over on the last bus coming home to 
shared by ma^^pf gen^^jflMMlfafl|hich he was Barnes, carrying a porfable and old Bunk Johnson 78s which 

unquestionably one - ab’d^fccihventional lifestyles, domesti- we'd been able to buy Jin the club. 

cally, ambition, future plans fn general. ! 'The Worcester Park Jazz Club was another one the Mick 

Nowadays John Jack is princip^jgjpsfebrd wholesaler, and Mulligan George Mell>l band used to play there on Wednesday 
the proprietor of a small independent record label - Cadillac nights. 1 started to get l<?ss and less interested in gj^Wg as an 
Records - which had its first release in 1 973 with some tapes obsession and more and more interested in jazz. I wanted to 
that Westbrook couldn't persuade RCA t^ handleTand now play the souzaphone but that was deTiiedhousSpKi, so I got a 
maintains a steady flow of output embracing many 


e threw a lot of Tome then, drinking a lot. When 

As a dealer, John Jack imports some of fhe most exotic and we had the African drums going you could start dogs barking 
unusual of jazz and jazz-related recordings from all over the as far away as the Bull's .Head. Then one night a friend of mine 
world, notably Enja, JMS, Timeless and Cirile, putting them out came hoftre who was a ihore serious junkie llpm I realised and 
to a network of interested, and mostly similarly one-man-band when he ring and various 

outlets here and abroad. He is a classic example of what can be other things. I left home under a cloud' 

done by an enthusiast with low overheadsjto serve a dispersed JJ spent the early FiftfSBM^arietM^pobs. A teleprinter 
community of similar souls. operator in the army during National Service, he did the same 

His knowledge of the scene, both in Britain and abroad, is work for the wire service at the cSHPffw, sharing the office 
voluminous. He is unfussy about idiorjr, has admired the with several other jazz fans. They were loudly jamming on the 
avant-garde increasingly with the years. It is all the more wire-room balcony for four hours after news of the outbreak of 
remarkable when you consider that he I is fifty-one now, a the Korean war started coming in, and had to pretend the 
one-time trad trombone player (hence 'JJ') who took lessons machine was broken tol account for the Guardian's unfortunate 
from Chris Barber and was at one tinta, as he puts it, an tardiness in waking upi to the story. 

'arch-traddy'. | Later John went to work in Doug Dobell's Charing Cross 



ON THE RECORD II: 

METALINGUISTICS 

Jason Weiss examines the rapidly expanding 
catalogue of the American West Coast label 
Metalanguage and traces the musical 
activities of founders Greg Goodman, Henry 
Kaiser and Rova's Larry Ochs. 
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TED 

CURSON 

I 


Brian Priestley talks to TED CURSON about the 
trumpeter's music, his famed association with 
Mingus and memories of Philadelphia in the 
late Fifties. 


TED CURSON is a compelling trumpeter whose work is, 
in the best sense of the word, unclassifiable. Recently on 
tour with the Don Weller-Brian Spring Quartet - a group 
he first met at last year's Bracknell Festival - he was 
enjoying his first exposure to British audiences. Which is 
quite surprising, and rather disgraceful on our part, 
when you consider his presence on the European scene 
for much of the last twenty years. 

Fortunately, his in-person performance is exciting enough to 
make you forget all about the fame-by-association which tends 
to precede him. A lot of impressive names appeared, however, 
in his own choice of representative recordings. Out of eighteen 
albums as a leader and 500(1) as a sideman, the ones he 
nominated were Mingus Presents Mingus (JazzMan JAZ5048), 
Mingus At Antibes (Atlantic SD2-3001), Cecil Taylor In Transition 
(Blue Note BN-LA548), Andrew Hill's Spiral (also featuring Lee 
Konitz, on Freedom FLP40156) and his own album The Trio 
with Ray Drummond and Roy Haynes (Interplay IP7722). He 
also enthused about a new big-band album produced and 
written by Teo Macero, Impressions Of Charles Mingus (Palo Alto 
Jazz PA8046), on which he is the featured trumpeter. 

'Now I picked these records because these are all different. 
It's almost like another part of my personality on each one,' he 
explained. 'I'm into another groove completely with the 
Weller-Spring group. I'm playing straight down the tubes, 
bashing it out, and I need something like that on record . . . The 
way I feel in my heart, I haven't made my best record yet.' 

Curson very nearly made his jazz debut on the Cecil Taylor 
album reissued as Coltrane Time, quoting Taylor's inverview in 
the book Jazz: Four Lives (by A.B. Spellman) as evidence that the 
choice of trumpeter Kenny Dorham was dictated by the 
producer. Ted had taken part in an all-night jam session with 
Taylor at Hartnett's Studio on 42nd Street, as a result of which 
Curson's phone number was duly noted by the pianist. At the 
age of 23, Ted was a veteran of 'classical' studies, bebop lessons 
with Jimmy Heath, gigging in New York with Charlie Ventura, 
r & b record dates and Monday-night-jam-sessions at Birdland 
but, asked whether he felt prepared for work with Taylor, he 
replied: 'Absolutely not! .. . Going with Cecil Taylor was really 
quite an experience. And till this day he never forgave me for 
going with Mingus but the whole year I worked for Cecil, we 
made one record and one concert. And we rehearsed every day 
.. . Mingus was one of the few artists I ever met in my life who 
could work a club more than a year, six nights a week. That was 
one of his charms because he could keep you working - if you 
could stay in the band! A lot of guys couldn't stay past one set. 
Some didn't even make a set! 

'Charlie Mingus was like a show in himself, you never knew 
what was going to happen. As a matter of fact, I used to always 
play with one eye on the music and one eye on him . . . After I 
had been in the band, like, three months, I wouldn't say I was 
disenchanted but - one of my friends from Detroit, a very fine 
piano player, called me up and said, "Guess what? I finally 
made the big-time. I'm coming in the band tonight" ... He 
played one chord. Mingus stopped the band: "Get out, you're 


fired!" And it was really bad because that night the club was 
full of black people, which was kinda rare, and all the people 
left. Well, it turned out that those people were his relatives that 
flew in from Detroit. The club-owner went crazy, he told 
Mingus, so Mingus said "If I had have known it, I would have 
kept him." 

'But the point is, you were only as good as your last solo, and 
each solo was like a challenge, or another bid to stay in the 
band ... I think the main thing I learned from Mingus, if 
anything, is to keep practising your craft and keep working on 
that. Just because you play one good solo - if you're going 
under the umbrella of a creative artist, you should really try to 
be that and try to really play something every time you pick up 
your instrument. And that's not so easy to do.' 

Speaking of this period in another interview recently, Sy 
Johnson said about Curson: 'Actually, Ted wasn't that good a 
player then. But he was young and cocky, and Mingus liked 

Anyway, he managed to survive and grow in this demanding 
atmosphere for nearly a year, before leaving at his own request 
to do work under his own name and albums with Cecil Taylor 
again ( Into The Hot) and Archie Shepp (The New York 
Contemporary Five session on Savoy). 

Such preparation as Curson may have had for this kind of 
work probably stemmed from the obscure pianist Hasaan Ibn 
Ali who made only one hard-to-find record called The Max 
Roach Trio Featuring The Legendary Hasaan. I wasn't aware of 
Ted's association with Hasaan whose reputation is beneath- 
the-underground and whose only long spell away from his 
native Philadelphia was with the Joe Morris r & b band in 
which he replaced the almost-as-obscure Elmo Hope probably 
in the Fifties. 

'He had this other name called Count Langford but we're 
very close because we have the same name and religion. He 
used to play with me all the time and he was a very, er - very 
odd sort of a guy. For instance, he would buy a brand new tie 
and cut it off below the knot. And he played very strange 
chords, in a way much stranger than Cecil Taylor. One night we 
were playing "Yesterdays" - the <?ld "Yesterdays" not the 
Beatles' one - and Hasaan played something funny. 1 turned 
round and said, "What chord was that?"; and he said, "Well, 
it's a B-29." So I said, "A B-29 is an airplane!"; and he said 
"That's right, it's an airplane chord." 

'I can almost tell you as many stories about him as Mingus 
because one time I had a job at the Bellevue-Stratford which is a 
very strict, very straight Anglo-Saxon hotel in Philadelphia. 
Very few blacks get a chance to work there, and I told him you 
must have a tuxedo, white shirt and bow-tie. So he came with 
an Easter basket on his head, and what looked like seaweed 
hanging out of his lapel down to his shoe! But, on the piano, he 
was dynamic and completely original. He had the technique of a 
Bud Powell, the sensitivity of a Thelonious Monk - the only 
guys I know who were similar in a way were maybe Elmo or 
Herbie Nichols .. . But the part about his originality is that he 
was like a "mainstream modem" player. He wasn't an angular 
player like a Monk - Monk liked to play a lot on one and three - 
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Roy’s Jazz Shop 

Ray's Jazz Shop Ltd. 

180 Shaftesbury Avenue 
London WC2H 8JS 
Tel. 01 2403969 


VISIT LONDON'S LARGEST JAZZ 
RECORDSHOP 

★ New & Secondhand LPs, Books, 

Magazines, 78's & EP’s- 

★ Rarities, Deletions, & Cassettes 

EVERYTHING FROM HARRY BARRIS 
TO BARRY HARRIS! 

★ Record Tokens Sold & Exchanged 

★ Mail Order Enquiries Welcome 

★ Barclaycard & Access Accepted 

★ We will Buy Or Part Exchange 
Your Unwanted LP's 


CLASSIC RECORDINGS 
FROM MILES DAVIS 


62104- Someday my 



62323 - Round about 
midnight 
62390 - In Europe 
62496 — Miles ahead 
70216- A tribute to Jack 
Johnson 

85548 - Miles in the sky 
85549-On the corner 

85550 -Fillesde 

85551 - Nefertiti 

85552 -Sorcerer 

85553 -Milestones 


85554 - At Carnegie Hall, 
1961 

85556 - Quiet nights 
85557- Miles and Monk at 
Newport 

85559-E.S.P. 

85560 - Four and more 
85561-Miles smiles 
85585-Jazz at the Plaza 

Blackhawk 
85573 -Live-evil 
88574 -At Fillmore 
88601 -Miles Davis in 


AVAILABLE FROM GOOD JAZZ DEALERS 


OPENING HOURS 10-6.30 
MON. TO SAT. 


DISCOVERY RECORDS 

PEWSEY, WILTS, SN9 6HW. 
TELEPHONE (067285) 406 



The CADILLAC MUSIC Family, Jazz side, brings you 
albums featuring the 'GREATS’ who have graced the 
club, and hundreds of others, covering the whole 
span of Jazz from the New Orleans of Bunk Johnson 
and George Lewis, to the researches of Evan Barker, 
Derek Bailey, and todays keepers of the flame. ’ 
Check our catalogue for all those fine albums by 
George Adams,Art Blakey.Chet Baker,Chris Barber, 
Gordon Beck,Dollar Brand,Duke Ellington,Gil Evans, 
Christian Escoude.Slim Galllard,Tubby Hayes, 

Dldier Lockwood, Maohito,Charles Mingus,Thel.Monk, 
Charlie Parker,Ronnie Scott,Toots Theilman,Keith 
Tippett,Stan Tracey,Ben Webster,Mike Westbrook, 
plus .. plus .. plus 



We supply recorded music worldwide -(even to Scunthorpe !) 
wholesale, retail, mail-order, by the yard or kilo ... 
Contact us for listings 
John Jack Hazel Miller 


from the basement of: 180,Shaftesbury Ave.,London WC2H 8JS 
Tel: 01-836-3646. for the'ISth UN-SUBSIDISED YEAR. 




















HERE ARE 180 REASONS 
WHY WINE SHOULD NEVER 
RE USED FOR COOKING ... 




We always have a selection ot around 180 
different wines. They are all chosen for their 
palate and not their cookability, so you may 
well find some wines here that we wouldn't 
dream of using for the Coq au Vin! Priced 
from under £4 a bottle to £70, for something 
very special, whether you choose them to 
compliment our food or to'drink on their 
own.It's just one of the things that made us 
The Standard 1982 Wine Bar of the Year. 

PS Our Chefs, though, insist that there ai£ a 
couple of reasons for using wine in some of 
the dishes! 


Cafe St Pierre Restaurant & Brasserie 
29 Clerkenwell Green London EC1 
Reservations 01-251 6606 
Breakfast, Lunch and Dinner every day, 
and Sunday lunches 



DEALING WITH DEATH 
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LEO C§ 
RECORDS 

7 Clare Court, Judd St, London WC1 

T 

NEW 


RELEASES 


▼ 

T 

PHIL MINTON/ROGER 

TURNER 

AMMO LRU6 

shitless a lot of people. 

THE VLADIMIR 
CHEKASIN QUARTET 

NOSTALGIA LR119 
Recorded live November 
1983 in Leningrad 

THE GANELIN TRIO 
STRICTLY FOR OUR 
FRIENDS 

LR120 

Recorded live in Moscow in 

GENELIN/TARASOV/ 

CHEKASIN 

CATALOGUE, LIVE IN 
EAST GERMANY lr 



IN EAST GERMANY. 




KAY JAZZ PRODUCTIONS 

JAZZ ON VIDEO 

Cat. No. 001 KJ Art Pepper: Notes from a jazz 
Survivor, 48 mins, colour. 

Cat. No. 002KJ Zoot Sims': Quartet at Donte's Jazz 
Club, L.A. plus: Shelly Mann Quartet from 
Shelly's Manne Hole Club. 56 mins, colour. 

Cat. No. 003KJ Sun Ra: A joyful noise, 60 mins, 
colour. 

Cat. No. 004KJ Chicago Blues, featuring: Muddy 
Waters, Floyd Jones, Buddy Guy etc. 50 mins, 
colour. 

Cat. No. 005KJ Born To Swing: recaptures the 
richness of Swing Music, and the delights of the 
Count Basie Band, featuring Dickie Wells, Buck 
Clayton, Buddy Tate, Earle Warren, Jo Jones, etc. 50 

Toshiko Akiyoshi Jazz is my Native Language 
Cat. 007 Hampton Hawes Trio/Guests + Les 
McCann trio 
Cat. 008 Jazz in Exile 

Cat. 009 New Orleans "Till the Butcher Cut Him 

Cat. 010 Ahmad Jamal Trio "Jazz From Studio 61" + 
Coleman Hawkins "After Hours" Feat. Roy 
Eldridge, Milt Hinton, etc. 

Send SAE for brochure to: 

KAY JAZZ PRODUCTIONS 



JAZZ EXPRESS 

AN INFORMATIVE AND ENTERTAINING 

JAZZ NEWS MAGAZINE 

WITH ARTICLES BY LEADING 
BRITISH AND AMERICAN WRITERS 

Published 10 times a year in London 

★ 

SUBSCRIBE NOW 

29 Romilly Street London W1 01 437 6437 


SEND £20.00 (International Money Order please) to have 
JAZZ EXPRESS mailed to you each month. (£10 within the UK) 
Mr _ Mrs _ Miss _ PLEASE PRINT 


DISTRIBUTED by IMPETUS DISTRIBUTION 
587 Wandsworth Road, London SW8 
(01) 720 4460, or (lirectly from Leo Records 
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Dear Wire, 

I welcome Val Wilmer's important comments in issue six of 
The Wire. 

I disagree, however, with her statement that in Britain 'the 
"jazz" world is totally disconnected from the mainstream of 
radical events'. For example, in recent years I've met musicians 
on the picket line outside the inquest into Blair Peach's 
murder, and other Anti-Nazi League activities; a 
demonstration to save the Elizabeth Garrett Anderson 
women's hospital, and the recent miners' solidarity 
demonstration through London. Also, many unemployed 
younger musicians have at some stage played with the Fallout 
Marching Band at CND demonstrations. 

In the instance she mentions - the tribute to the murdered 
poet Michael Smith - I confess to being ignorant. All I can 
discover is that his alleged assassins were supporters of the 
CIA-backed Jamaican government. I know nothing of Michael 
Smith's work or views nor, for that matter, Amiri Baraka's 
recent work and views. Val should have told us more. 

Of course the spirit of the music she writes about is - among 
other things - more than simply 'a statement of racial pride' in 
a narrow nationalist sense, but a statement and celebration of 
the human struggle for freedom from the class, race and 
gender-divided society which capitalism imposes on us all 
(though we may not all recognize it). 

It is important to stress the progressive nature of black 
nationalism and it is important for us all to make the 
connections with our own struggles. And - yes - there weren't 
enough 'jazz' faces on those demonstrations, and I've also left 
out the ones that I missed. 

Yours fraternally. 


Mike Hames 


COMING IN 
NOVEMBER 

THE 

wire 

NOW WE'RE MONTHLY, 
WE'VE REALLY GOT IT COVERED 

FROM THELONIOUS MONK TO 
THE ART ENSEMBLE OF 
CHICAGO, 


FROM BENNY CARTER TO 
TREVOR WATTS, 


FROM ANDREW CYRILLE TO 
MANU DIBANGO. 


Send us your letters — we read them all. 

Write to 'Letters,' The Wire, 51 Beak Street, London W1R 3DH. 



PLUS 1962 REVISITED - THE YEAR 
BOSSA BUBBLED AND TRAD 
TUMBLED. 


PLUS MASSES OF NEWS, GOSSIP, 
BOOK REVIEWS AND 
SOUNDCHECKS. . . 



DON'T MISS IT- 

ORDER YOUR COPY RIGHT AWAY. 



CROSSED WIRES 

The cover photograph of Billie Holiday in Issue 7 of The Wire should have 
been credited to The Max Jones Collection, and showed Billie in the 
Forties (not, as captioned, the Fifties). 

All pictures of the Ganelin Trio (pages 15 and 16) should have been 
credited to photographer Nick White. 




COMPACT & CONTEMPORARY MUSIC CATALOGUE 



A.O.Q. 

MORRISSEY MULLEN,DAVE ROACH,CLAIRE HAMILL,JOHN CRITCHINSON, 
JOHN THEMIS,CAYENNE,HUBBARDS CUBBARD,ETC. 

















